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From 22 February to 9 April 2025, EY PROJECTS is pleased to present its inaugural exhibition
in Shanghai titled “l Am a ( ).” Featuring works by Zhaochen Chen, Gulja Holland, Anissa
Mack and Hao Ni, the exhibition investigates the multi-layered relationship between men and
animals in the contemporary context. This marks the first presentation of Holland’s and Mack’s
works in China.

Since the Paleolithic era, humans have dependeded upon animals for work, transport, clothing,
and leisure. In many senses, the entire field of anthropology is concerned with the passage from
nature to culture, and the relationship between men and animals embodies the history of
civilisation. The oldest known paintings found in caves depict bulls and horses. Today, animal
imagery exists in every medium imaginable. Images necessitate the act of looking. Men
scrutinize animals — whether chimpanzees in zoos, elephants in circuses, fish in aquariums or
dogs at home. Through this gaze, humans become aware of themselves and their differences
from animals. As initiators of the stare, humans claim power, seeking to judge and exploit these
creatures.

Throughout history, men hunt animals. Men sacrifice animals for religious and spiritual reasons.
Men turn animals into metaphors for moral righteousness as well as decadence. In post-
industrial societies, as John Berger claims, animals are treated as raw materials and
manufactured commodities (Berger, 11). They become food sources, are sterilised, sexually
isolated, deprived of habitats, and forced into roles as domestic companions or spectacles in
z00s and aquariums.

When animals transform into spectacle, they disappear (14). The need for hidden cameras,
telescopic lenses, and flashlights to capture animals’ natural states ironically reinforces their
invisibility. In f Am a (), artists employ diverse mediums to reveal animals’ otherwise invisible
or forgotten existences. Imagine the gallery as a zoo: Zhaochen Chen’s installation / Caught
You mimics humanity’s scrutinising gaze toward other species; Gulja Holland’s paintings
foreground animal subjects whose eyes return the viewer’s gaze; Hao Ni’s works explore how
pets and owners mutually shape each other’s identities; Anissa Mack uses mylar balloons and
helium tanks to critique the treatment of animals as soulless props.

The exhibition intentionally recreates the experience of visiting a zoo — moving from cage to
cage, pausing at one "specimen" before the next — yet replaces live animals with artistic
representations. By inviting audiences to stare at these works, the show questions
anthropocentrism. As ethologist Frans de Waal provokes: Are we smart enough to know how
smart animals are?
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ABOUT THE ARTISTS

Hao Ni

Hao Ni (b. 2000) is a painter based in Shanghai, China. He graduated from the East China
Normal University in 2024. His work combines personal and collective social narratives. Animal
is a motif that repetitively appears in his practice. He often departs from domesticated animals,
such as pets, in everyday scenes, converting these quotidian images into symbols that contain
collective significance. His work often invites the audience to exchange perspectives with the
subject in his painting, allowing the viewers to reflect upon the ways their identity is linked to
those of others surrounding them, whether it is their pets, the characters appeared in movies
they have seen, or the toys that accompany them.

In addition to painting, Hao Ni has created multiple public commissioned sculptures for major
institutions and occasions, such as the Daimaru Department Store (W Nanjing Rd, Shanghai),
the International Art Festival (Shanghai) and ARTRA (Wuxi & Shenzhen). His work has been
featured in Art China, AD China, and Madame Figaro.

His solo exhibitions include:

“Roaming in the Paracosm”, Cub_ism_, Shanghai (2024); “I believe”, WestBund DREAM xiang
chang unit, Shanghai (2024); “Rabbit Bobo” Public Sculpture, West Nanjing Rd, Shanghai
(2023); “Birds Returning” Public Sculpture, Shanghai International Art Festival (2023), Wuxi
Ecological Art Festival (2024), Shenzhen Jindi Weixin x Wuji Art Season (2024).

His selected group exhibitions include:

“Returning to the Landscape”, Cub_ism_, Shanghai (2023); “Multiple Refraction — the Ghost of
Modernism”, Cub_ism_, Shanghai (2023); “GE-SICHT”, Cub_ism_, Shanghai (2023); “Painting
Tiny Times”, 33ml Offspace, Shanghai (2023).

Gulja Holland

Gulja Holland (b. 1990, Malta) is a figurative painter based between Malta and London. She
graduated with an MA in painting from the Royal College of Art in 2021 and obtained a BA
(Hons) in Fine Art from Leeds Arts University in 2015. Self-identity, environmental destruction
and existentialism are recurring themes in her work. Her most recent series explores apocalyptic
narratives through a reversal of scale of animals and humans to convey the ever-increasing
instability of hierarchical order brought about by the arrival of the Anthropocene.

Her work has been featured in the Economic Observer Review, Times of Malta and the Malta
Independent.

Her solo exhibitions include:

“A New Gothic”, Spazju Kreattiv, Valletta (2023); “When Your Voice Shakes”, Studio 87, Valletta
(2021).

Her selected group exhibitions include:

“Possible Worlds”, Spazju Kreattiv, Valletta (2023); “WOP5”, Blue Shop Cottage, London
(2023); “MARA”, Bureau Iniala x Marie Gallery 5, Valletta (2023); “Living Residue”, Omnu
Creatie Houses, Lisbon (2022); “London Grads Now. 21”7, Saatchi Gallery, London (2021-2022).
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Zhaochen Chen

Zhaochen Chen (b. 1998) is a multi-disciplinary artist based in London, UK. She graduated from
the Central Academy of Fine Arts in Beijing and is currently pursuing her master’s degree at the
Goldsmith. Departing from an individual perspective, her work explores the entangled
relationship between the internal and the external reality. Using images, sound, video and
installation, her work combines various media to abstractly visualise the discomfort and conflict
brought about by contradictory relationships, attempting to break through barriers and
boundaries and inviting the viewer to enter and perceive the state of existence of different
groups in society.

She was the finalist for the “Central Academy of Fine Arts Future Artist Award”.
Her duo solo exhibition includes:

“Red Velvet and Cherry Bombs”, Xiangshan Art Commune, Hangzhou (2022)
Her selected group exhibitions include:

“Youth Art 1007, Guardian Art Center, Beijing (2023); “Situation Jiaxin”, Project Z Pleated Space,
Donguan (2023); “The Solidified Melody”, National Centre for the Performing Arts, Beijing
(2022); “Excess Daily”, Mo Fang Space, Chengdu (2022); “Spirit of Porcelain” Jingdezhen
International Ceramic Art Biennale, Jingdezhen Ceramic University, Jingdezhen (2021).

Anissa Mack (Guest Artist)

Known for her sculptural and mixed media works that take state fairs as inspiration, Anissa
Mack (born 1970) is an American contemporary artist currently works in Brooklyn, New York.
She received her BA in Studio Art from Wesleyan University and an MFA from Tyler School of
Art. She has also created commissioned public projects and performances for the Santa
Barbara Contemporary Arts Forum (California), WaveHill Gardens (Bronx, New York), The
Public Art Fund (New York), and the Queens Museum (New York). Her work is included in the
collections of the Whitney Museum of American Art and the International Center of
Photography.

Anissa Mack’s idiosyncratic sculptures are memories made manifest. Her work attempts to
recapture fleeting senses, visual misunderstandings and forgotten everyday people through
meticulously made objects. Sidestepping the expectation of linearity and a single visual style,
Mack’s sculptures instead mirror the personal and haphazard way that we experience the world.
Her work exists as one large assemblage that can always be reshuffled, remade and re-
understood — centering the viewer as an active participant. Her work spans sculpture,
photography and performance but always uses the remaking of objects and images as an
overarching strategy. Mack’s unfaithful copies reveal how the common act of remembering can
become complicated, strange and distinctly contemporary.

Her work has been featured in numerous major media outlets such as the New York Times,
Artforum, and ARTnews.
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