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EY Projects is pleased to present its inaugural exhibition "Liminality." For this occasion, the
works of 6 emerging artists worldwide are gathered here to compose a liminal narrative and to
construct a space of liminality.

Liminality is the term first coined by French folklorist van Gennep to denominate the second of
three stages in what he advocated as "a rite of passage". This second stage - the liminal stage
- entails a transition from one status to another, both on an individual level, from childhood to
maturity, sickness to health, or on a sociocultural scale, like peace to war, scarcity to plenty,
and so on.' Liminality is a quality of being in between two places or stages, on the verge of
transitioning to something new. Anthropologically, liminality may be accompanied by a sense of
disorientation and even frustration as the participants have abandoned their previous way of
structuring their identity, time, or community but have not yet entered the new way.
Nonetheless, it is during the liminal periods that the existing orders and hierarchies may be
reversed or dissolved. Liminality hereby creates a malleable and fluid situation that welcomes
the potential for the establishment of new institutions and customs.?

Both people and places are constantly in the stage of liminality. The process of individuation,
for instance, can be seen as taking place in a liminal condition. As psychologist Carl Jung
advocates, “individuation begins with a withdrawal from normal modes of socialisation,
epitomised by the breakdown of the persona,” - “a movement through liminal space and time,
from disorientation to integration.”® Spatially, any architectural structure that locates between
one destination and the next characterises liminality, hallways, airports, streets.

Through this exhibition, EY Projects brings together the notion of liminality on both the
individual and the spatial realms, using contemporary art as a shared language to explore the
impact of embracing the in-betweenness. On the level of the people, drawing from theoretical
reflections or personal experience, each artist presents a narrative of his/her own regarding
transformation and transition, making the otherwise intangible ideas tangible through an artistic
expression. On the level of the space, the architecture transcends its original identity and
transforms into an artistic destination and a container of lived ideas and stories.

" Victor Turner, “Frame, Flow and Reflection: Ritual and Drama as Public Liminality”, Japanese Journal of
Religious Studies, Vol. 6, No. 4 (Dec., 1979), p.466.

2 Arpad Szakolczai, “Liminality and Experience: Structuring transitory situations and transformative
events”, International Political Anthropology. 2 (1), 2009: p. 141-172.

3 Peter Homans, Jung in Context: Modernity and the Making of a Psychology (Chicago: University of
Chicago, 1979): p.208.
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An exhibition of international emerging artists of such scale is unprecedented among the
galleries in China. Via a project of considerable ambition, we hope that different thoughts,
cultures, artistic practices are able to collide with each other in this occasion, breaking free
from the existing orders and restraints, welcoming a brand-new way of interpreting and
engaging with art. A liminal phase necessitates hybrid social and cultural narrative. In
presenting our inaugural show which is a liminal process in itself, we aim to set the tone for the
dynamic and open-ended trajectory of all future exhibitions and efforts of EY Projects,
continuously defining and re-defining a “contemporaneity” of the 2020s and the many more
decades ahead.
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About the Artists (alphabetical order according to surname)

Ferdinand Délberg

Ferdinand Doélberg (b.1998) is a German artist based in Berlin. Délberg is currently studying
Fine Art at the Universitat der Klinste Berlin and has taken part in an abroad scheme at Central
Saint Martins in London in 2022. His work discusses themes around conventionality, and
systems of power. Figures and body parts, in earthy colours are drawn with chalk on Délberg’s
predominant material base of blackboards, alluding to his criticism of systematic structures. His
work has been influenced by the Dadaist movement of the early 20th century who were deeply
concerned with modes of flux, absurdity, experimentation, and psychic freedom opposed to
the conventionally ordered world. Ddlberg uses symbolism to provoke thoughts of
disruptiveness and provoke ideas of political and social change.

His solo exhibitions include “Am Ende die Leerstelle”, 2023, Galerie Anton Janizewski,
Berlin; “Bitte  widersetzen!”, 2022, Galerie Anton Janizewski. His selected group
exhibitions include “Liminality”, 2024, EY Projects, Beijing; “Where the Wild Roses Grow”,
2023, Kristin Hijellegjerde Gallery, Berlin; “Inferno of the Same”, 2023, The Artist Room,
London; “Tomorrow is Tomorrow is Tomorrow”, 2023, Kristin Hjellegjerde Gallery, London
; “Telbat, Orbit”, 2023, Hamburg. Berlin; “Wohnungsauflésung”, 2022, Zuostand,
Berlin; “Quarantdne am Rammelsberg”, 2022, Kunstsalon Haacke, Goslar; “Phase 17,
2022, Zuostand, Berlin; “Schaububinnen”, 2019, c1 gallery, Berlin. Ferdinand Ddlberg was
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awarded with the Ulrich and Burga Knipsel foundation painting award in 2021 and 2019.

Alexandra Errington

Alexandra Errington (b. 1997) is a French/British Visual Artist based in London. After receiving
her BA in Fine Art at the Institut Supérieur des Arts de Toulouse, she obtained her MA in Fine
Art at the Chelsea College of Art in London. At the heart of her practice is a desire to animate
our manufactured environment and explore the disregarded potential of domestic items.
Through a practice of sculpture, she alters the order of synthetic materials and industrial waste,
transforming them into enigmatic, organic compositions. Her operations are fuelled by a
fascination for evolutionary biology, microbiology, and the organisation of living forms. She is
developing a speculative process of dissecting, bending and fusing matter, that hopes to mimic
natural processes and bring intangible notions of growth and symbiosis to a more familiar
scale.

Her solo exhibition includes “Rebond”, 2022, Le Confort des Etranges, Toulouse. Her selected
group exhibitions include: “Liminality”, 2024, EY Projects, Beijing; “A Conversation with
Water”, 2024, Hypha Studios, London; “Marsuppium”, 2023, ASC Gallery, London; “Altered
Planes”, 2023, Metre Squared Studios, London; “I celebrate myself part IlI”, 2022, Lambeth
County Court, London; “Afin que la Peinture nous regarde”, 2022, Usine Utopik, Basse
Normandie; “Cruautes Exquises”, 2022, Chapelle des Cordeliers, Toulouse.

Joana Galego

Joana Galego (b.1994) is a Portuguese artist based in London, UK. She graduated from the
University of Lisbon in 2016 and subsequently attended the Royal Drawing School between
2016 and 2017. Galego explores the emotional vicissitudes or relationships, focusing
particularly on power, vulnerability, miscommunication, loneliness, guilt, and the desire for
connection and intimacy. Galego’s work ranges from small, intimate portraits to a world beyond
the canvases in large scale, immersive tableaux depicting figures resting, playing, embracing or
hiding. Regardless of the dimensions, her refined strokes and the carefully-planned
compositions enable her work to possess a strong psychological potential and a sense of
ephemerality — a parallel space-time that is distant from reality.

Her solo exhibitions include: “jardins”, 2024, Galeria Belard, Lisboa; “mole, lunar, sinal”, 2023,
Soho Revue, London; “Spring and All”, 2019, The Sir Denis Mahon Award Show at the Royal
Drawing School, London and “o lugar indeciso”, 2016, Museu das Artes de Sintra, Sintra
(Portugal). Her selected group exhibitions include “Whose Muse?”, 2024, Palo Gallery, New
York; “Cultural Synthesis” at Bienalle Jatim X, 2023, East Java (Indonesia); “O limite do meio”,
2023, Galeria Municipal do Montijo, Lisbon; “There’s a Real World Outside”, 2022, AHWNN
Gallery, Ostende (Belgium) and “Preludio”, 2022, Galeria Belard, Lisbon.

Kay Gasei

Kay Gasei (b.1991) is a British Zambian artist based in London. He received his BA in
lllustration from the Oxford Brookes University. His work explores narratives and myths. His
dynamic works combine the mythological with the historical, resulting in rich, ambitious yet
ambiguous compositions. Gasei uses his imagination to draw on personal memories of the
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past, mixing these with historical research to create confident, complex works that collapse
time and space. Gasei’s eclectic style blends abstracted, expressive mark making with
figuration to play with the notion of narrative, creating fractured tales that maintain an air of
obscurity despite feeling somewhat familiar. A cache of recurring characters and motifs inhabit
a range of landscapes - both used to explore colour and texture, tapping into the language of
painting itself as well as Gasei’s own subconscious.

His selected solo exhibitions include: “Black Box Series”, 2023, GoWithYamo, London;
“Aporia”, 2023, Chilli Art Projects, London; “EPOCHE”, 2022, Reem Gallery, London; “BAM
(Break Art Mix)” Artist in Resident, 2022, Paris; “Soho House Inaugural Artist in Residence”,
2021, Soho Home Kings Road, London. His selected group exhibitions include: “Liminality”,
2024, EY Projects, Beijing; “London Art Fair”, 2023, Columbia Road Gallery, London;
“Sur(face)”, Chilli Art Projects, Cheshire; “Mythical Landscapes”, 2023, Rele Gallery, Los
Angeles; “Papier”, 2023, Delphian Gallery, Ligne (France).

Alice Macdonald

Alice Macdonald (b.1992) is a British artist living in London. She studied in the Royal Drawing
school from 2016-17 and then received her MA in Fine Art from the City and Guilds Art School
in London. Attempting to capture a person, or a moment, Macdonald is interested in the
boundaries between fact, fiction, the problem of memory and its unreliability and subjectivity.
She often starts with diaristic drawings made from observation and memory. She repeats an
image in different scales and media. Each iteration is a variation of the original drawing, created
through instinctive improvisation. She allows herself to alter any aspect of the image and plays
freely with materials and sets up the studio to encourage and facilitate unexpected changes.
These alterations are informed by the history of painting, in particular by the logic of medieval
painting and tapestry.

Her solo (two-person) exhibitions include: “Looking Glass” (two-person show), 2024, Weald
Contemporary, Arundel; “Fruit, Birds, Flowers, Trees”, 2023, LKIF Gallery, Seoul; “The Gentle
Vibration Of Things”, 2022, V.O curations, London; “Silent Disco” (two-person show), 2020,
Wells Projects, London. Her selected group exhibitions include: “Moodlight at The Platform”,
2024, VCRB Gallery, Antewerp; “Behold Your Heart”, 2024, Rebecca Hossack Gallery, London;
“Moments of Glad Grace”, 2024, The Violet Hour, London; “Summer Exhibition”, 2023, the
Royal Academy, London.. She was awarded the ACS Studio Prize in 2023, and the Elizabeth
Greenshields Grant in 2022.

Andras Nagy-Sandor

Andras Nagy-Sandor (b.1993) is a Hungarian artist based in London, UK. In 2022, he graduated
with an MFA in Painting from the Slade School of Fine Art following his BA in Fine Art from
Newcastle University in 2018. Departing from the motif of armour, Nagy-Sandor’s practice is
predominantly an attempt to unpick the ambivalences within the relationship between
technology (the mechanical) and the body (the organic). By examining vulnerability inherent to
this parallel, through juxtapositions of the rigid and the fluid, Nagy-Sandor expands on the
potential ways in which beings and things connect to and sense each other in their
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environment. The resulting works stem from an emotional, intuitive worldbuilding exercise and
self-exploration, bringing together early influences from Hungarian folklore and elements of
sci-fi.

His solo exhibitions include: “Hold”, 2023, Hew Hood Gallery, London; “Tease”, 2022, Hew
Hood Gallery, London; “Bizz bennem/Trust me”, 2022, Fest; Tisztit Gallery, Budapest. His
selected group exhibitions include: “Liminality”, 2024, EY Projects, Beijing; “Somewhere in
Between”, Hew Hood Gallery; “Who holds the sword?”, 2023, Hypha Studios, London; “London
Art Fair”, 2023, Artistellar Gallery, London; “Extension”, 2022, VO Curations Angel, London;
“Slade Graduate Degree Show”, 2022, Slade School of Art, London; “Dream Baby Dream”,
2022, The Fitzrovia Gallery, London. Nagy-Sandor was the runner-up of “STUDIO WEST NOW
Introducing 2022” and the recipient of Mary Rishgitz Award granted by the Slade School of
Fine Art in 2022.
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Homans, P. (1979). Jung in Context: Modernity and the Making of a Psychology (Chicago:
University of Chicago).
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transformative events". International Political Anthropology. 2 (1): pp. 141-172.
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